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FOREWORD 


In 1951 while | was in Solapur for some work | had an occasion to 
meet Late Prof. D. R. Bendre, a great Kannad poet. He suggested that 
| should visit Shri Shubharai Math and see the rare paintings of 
Shri Shubharai. On his advice | visited the Math but unfortunately 
could not then see the collection of these paintings. 


Later, in 1983 when | visited Solapur | made it a point to have a look 
at these paintings and fortunately through the help of Shri P. G. Buwa 
who owned this valuable collection, | succeeded in my mission. 
Further on my request Shri Buwa allowed Maharashtra State Board 
for Literature and Culture to publish an album of some of these 
paintings. But it took nearly 5 years to complete the necessary 
formalities before the album of the paintings could be made available 
to the people. 


| regard the present publication as an achievement of the Board and 
| have no doubt that these paintings will be liked and valued both by 
the people and the artists and the art critics. 


| deem it a personal privilage in being actively associated with this 
publication. | am very grateful to Shri P. J. Buwa for allowing us 
to publish this wonderful art collection and to Shri Dnyaneshwar 
Nadkarni for having edited this album. | am also grateful to Shri G. D. 
Dhond, Director, Government Printing and Stationery for printing it 
artistically. But for his interest this volume would not have been 
as beautiful as it is today. My thanks would be incomplete if | do not 
mention his staff also. | am equally grateful to Shri G. N. Jadhav for 
giving us a positive advice that these paintings should be published 
without any further delay and to Shri Nitin Gupte for helping us 
technically and making the necessary transparencies. Last but not the 


least | must mention the names of members and the Secretary and the 
staff of the Board for co-operating with me in making this project 
a SUCCESS. 


! am proud that during my tenure | am able to give to the public 
this valuable treasure which has inspired great artists like late 
Shri Almelkar. 


42, Yashodhan S. S. BARLINGAY 
Bombay 400 020 Chairman 
Maharashtra Day State Board for Literature 


1st May 1988 and Culture. 


at Tt WATA Haeia sity catat faaawe 


merges oifse at da wT Agrerst aiear faarat at avls qe 

Me. argat earear HlrarHleara at faars yeaa Utes are arfer otsa 

aSeaIAT Tl AAAs Talat Ral sass aA HET cH 
aie. 


UAT FETs CH wlstawen safer atc. mara Hes ATA Beal Ua. 
aie ae aa aes, TR AMT WA ZA. Pwko “aret Harleareler 
AAT AT WAT ATH. TEU FATA RAH aT Arf aeMTUHT ee ay, TAD 
satfaa ate fey qearart waar daseatear areata fect. 


ATA Del BOTA Yoo Warear waa are Hl, feogear seca et arya 
Tenet atarar fase are. warat sleqo dt atest arf aearearat 
cae Bot T Ae SOT AgA ASIST ASL HIS. AT WATT 
ATH ATCO Rea ca Wa AS ATTA HAT. seul dareaulaieens ame. aT 
Aagaa TTA are arearfers dea Ales Tafaer, afr aaa 
Za. eC2ro AAT Aidt Taaaat Tact. 


ft uct eras & eae earn ae we qt wat arte 
fanaa Aa. aidt cect a2 aradt stdasaaara areal aaa. 
arate at ara afeatear sarees BTA AloaT GATT sTAaT Hae 
Aa, arfor & Haar WravacaT as BHAT VTS Atay als aA SMT. 


aaryTeaT aTeAT Hoa AT aT CTA aT BTA elt. TAT 
wifsea area Feral atest fa ata fect. Aes cat: FAT 
aMttaat FT aad frost Mea. aalT at Aa HoT AAT TARACAUT 


atfgeat ete. 


THT St A TAMA AAAI. WI ata, aaa, sas, se arty 
AWSl AT Mia J ara AA. A avinaay gs Tet Srest ae ata, 
ealeh, atet Tea afer atfaoats aT ATA al Wafedt area. TAT ATRe 
ATATSAT HHA CATA Tara ATS fecanr. SF TST araTAe faocarsa TAT Har 
atarart ete. 


aT UAT Agrsieat Fara ala TaN Tara seardis AarlssH 
AT. O. FT. Tay Al BAST. Aersaieat fasareayl yaar Aas, farsi, =. 
Teta attast at at qaray. eae fradaerear sareaaet eat aTeT 
AST Bz. 


Taare at Paarst att aeT aeata. ofast earaarearal fast, AA 
Hoy-aAarat Ararcaal faa arto eek Waray pel weataTte 
faa. ara aaa weqadt arta at FAT BIST aosret ay was 
TMHadts sat tears SaTAY FAA. TAMIA PACATST HOT, TaTlat 
frat car sar sat PaAara Saale Ca Faw Ahesagad avaATs Tes aX 
STaoa aN saraswat aeat feed. ar meres at fas 
MATS AAT, AAS CATT SH AMT TAT BOTT THOT ate aia HlSTST 
feast sat wadiatadad els frarecar area. 
Weqaeat ASAT BST ael. ASM Ad TV Ass aa raheH 
wraqanoat fHat zaeta a wusareara feanar faatear aerit 
ee ne ee nee ee ee eee oe 
marceat faaitaett wend Swat aa aet rea! Pafat 
of aeraaist exat Gaeta arf 


nie aeaedt the sek qmaaat afta arf ary ar atela 


ASTATAT HTS Sl (HAAS WI Taos THT HET WaT. I cae: 
ae ATi Stet arf efercia sea ears ae Ca aga ara PATA 
AAT AACA AMAT. THTATSAT ATA HoTeaT WaTAeG!N! ATTSATST aA 
ueaty waaay eal feat. we aT, AIST ATEHATR aVTATS 
Pratentiargar Herrera watery FET Set. 

ay FETT Br a Aa AAT Aerersirar fears HATA uel 
UHTAAST HOTT UH AS TH STA TTT AP wae Bae fest. aT 
jade waiver asits Prater ae wearer watear sfraarafet a set 
faerres ores arreror fara TAT At. 


WASaAT ATSHITI 


SHUBHARAY : MAN AND SAINT 


pals is a collection of select paintings—the first of its type—by 

Shri Shubharay Maharaj of Solapur. These rare paintings are 
housed in the Shubharay Math of Solapur. But they have also 
travelled the width and breadth of the country winning encomiums 
from big and small, from Prime Minister Nehru to the proverbial 
man-in-the-street. 


Who is Shubharay Maharaj, the author of these breathtakingly 
beautiful works ? He spans the years that join the 18th and 19th 
centuries and emerges as a phenomenal figure in the history of the 
western region. Of Andhra stock, he was born Subba Rao in 1/750 
at Malur in Karnataka. At a very young age he was so impressively 
gifted and knowledgeable that he drew the attention of Tipu Sultan 
and was made Deputy Prime Minister while still under 30. 


But, in due course, Subba Rao realised that he could not please 
the Sultan and develop his own self at the same time. He resigned 
his post, left Srirangapatnam and came down to live in Solapur in 
South Maharashtra. At this time he also embraced a spiritual course 
of life and changed his name to Shubharay Maharaj. In 1780 he 
established a math, which exists to this day. It is from this abode 
that he carried on his spiritual work till, in 1820, he attained his 
mahasamadhi. 


Shubharay Maharaj was not just a mystic and an influential religious 
thinker. Apart from being a fine painter he was also a poet, and we 
still have many specimens of his philosophical or religious composi- 
tions. | 


Just as the European Renaissance of the 16th-1/th centuries 
produced that scholarly specimen called the humanist, Shubharay 


Maharaj was a true humanist, a man steeped in the arts and the 
sciences, in philosophy and religion. But he was not a mere preacher. 
He took keen interest in the problems of the downtrodden and boldly 
championed the cause of the untouchables who were traditionally 
ostracised by Hindu fanatics. 


It is on record that great musicians and dancers visited his math 
in Solapur to perform there. The outer wall of the math was built by 
a noted singer and devotee of Shubharay Maharaj as a token of her 
great regard for him. 


Telugu was Shubharay’s mother-tongue. But he was also a master of 
Sanskrit, Tamil, Kannada, Urdu and Marathi. Apart from Maharashtra, 
his religious compositions have been popular for the past 150 years 
in Goa, Karnataka, Andhra Pradesh and Tamil Nadu. They are being 
used there for religious discourses. 


Shubharay Maharaj was himself a musician and an expert dancer. 
Among those who have provided classical tunes to his compositions 
is a man named Baba Jaail, who was treasurer in the Solapur Fort 
during Shubharay’s time. 


The paintings of Shubharay Maharaj had lain in family trunks for many 
decades till they were discovered by P. J. Buwa, a fifth-generation 
descendant of the saint. Buwa not only manages the affairs of the 
math but has also been responsible for organising the travelling 
exhibition of Shubharay’s paintings. As such, his share in the making 
of the present book is also immense. 


The paintings tn the book comprise three sections : the Dasahavatar ; 
the life and loves of Krishna and a few episodes from the Ramayana. 
The Krishnalee/a must be considered the central portion of the book. 
What Shubharay projects most prominently is the divine love of 


‘Krishna and Radha. This also includes the boy Krishna‘’s special 
relationship with the gopis. In the poetry of medieval times this forms 
the cult of Madhurabhakti; but Shubharay, who was also a poet, 
does not adhere blindly to any cult or any philosophy. 


| think one must look upon Shubharay as a lover of beauty. This 
includes, of course, spiritual beauty. This becomes apparent not only 
in the classic style of his paintings but also in the central theme of his 
work. It is not easy to relate Shubharay’s style to any contemporary 
school of painting, either in Maharashtra, in Karnataka, Andhra or 
generally in the Deccan. His manner of portraying the cowherds and 
the gopis, Krishna, Radha and Yashoda reminds us, rather, of folk art 
as it has flown in a continuous stream in our country. This popular 
art was to be seen as much on the walls of rural houses as within 
temples and palaces. It has a close relationship with illuminated 
manuscripts from different religions. Itis, thus, apt that these immortal 
paintings should be issued in book form. 


The manner in which Shubharay draws the human beings in these 
paintings its full of a childlike charm. The gods, too are human here. 
Krishna’s childhood is obviously a subject after the saint's heart. The 
various ‘ props ‘ in the Krishna story, for example, the mortar to which 
the child god its tied, are drawn with a peculiar blend of stylisation and 
realism. Shubharay lavishes great care on drawing trees and foliage. 
His animals, especially the cows around Krishna, are bathed in affec- 
tion, All these paintings suggest that, within the painter's art, a great 
spring of bhakti is at work. 


And this bAakti was the keynote of his career. His defection from Tipu 
Sultan reminds us of the stand taken by Becket vis-a-vis King Henry II 
in Jean Anouilh's play, Becket. When Becket becomes Archbishop of 
Canterbury, he tells Henry that at one time he owed all loyalty to the 


king; but now he owes it only to god ! Similarly, the Deputy Prime 
Minister of Tipu embraced god and boldly spurned service of the 
Sultan. 


Shubharay’s life and work also emphasise the role played by national 
integration in those distant times. Shubharay’s background and 
upbringing tied him to Andhra, Karnataka and Maharashtra in equal 
measure. His awareness of inter-regional integration is reflected in all 
his life’s work. In the 18th and 19th century, the kings of Thanjavur 
similarly laid down a lesson in inter-lingual and inter-cultural integra- 
tion. Speaking of Maharashtra, even the pioneering dramatist 
Annasaheb Kirloskar, born in Karnataka, composed for the theatre in 
Kannada before writing his Marathi musical classics. This tradition of 
regional exchanges transcends to this day the political barriers in 
our country. 


This is, indeed, a great heritage for us. Shubharay is a constant 
reminder of this fact. It is this feature of his life and work that relates 
him to the goals and problems of our own times. He pleases us with 
his paintings; he touches our heart with the ethereal beauty of his 
work, and he sets us an example in linguistic and regional fraternity 
which we can never underestimate. 


DNYANESHWAR NADKARNI 


SIMIIAATT 


Dashavatar 


AIMAT ATA st foo 


Lord Vishnu reclining on 
the mythical python Shesha 
(who, in Hindu cosmology, holds aloft the world on his head) 
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Krishnavatar : Vishnu’s 
incarnation of Krishna 
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The Buddha incarnation 
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Yashoda playing with 
Krishna and 
his brother Balaram 
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Yashoda is distributing 
butter while Krishna 
holds the pot for her 
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Krishna pretends 
to help Yashoda churn 


the buttermilk 
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HUM Greutage feat 
TENA AMA ATH Ieee 
TTA STH Tet. Tey TT 
aad Hat Teat! Aegr writ 
arqeat frat atx axata steer 


5 seit ee te me: 
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PROD eRe ne 


1 RON SA Re em thee NOMA N ISS Bah mer 
non oy A Ne 


As usual, Yashoda 

tries to punish Krishna 

for his pranks by tying him up. 
But the rope is continuously short 
of measure ! The Gopis help her 
with extra rope—to no avail 


tan eee 


AMAA FASS TWIT SAHA 

THOT WATT Wa Tat ATSIATA Art, 

ahh at erat Tatas 

MITT Aes elt FACTIA ATA WHE grata 


Krishna, tied by Yashoda 

to a mortar, breaks through 

two trees and releases the 

two sons of Kubera who had 

once been transformed into those trees 
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ay Gad ae 


Krishna playing ball with his mates on the 
bank of the Yamuna 





THAIS HOTS WaTst 


ishna 


Kri 


Childhood cowherd mates of 


F ae , 
ent te tape oa 


Ee. 


> 





SMTA TH MsAaTSt AMAA HPlSTac WTs-aTae 
aaa Ad ae 


A mate of the boy Krishna takes cows to the 
Yamuna bank for grazing 





PUTA Aaa Atadt aisea mtHsreaT we 


Cows hypnotised by the sound of Krishna’s 
flute 
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Wives of Kaliya, the demon-serpent, praying 
to Krishna to spare their husband's life 
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Childhood mates of 


Krishna with cows 
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Detail of 
‘ Kaliya-mardan ‘ 
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Kaliya’s wives pray to Krishna 
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AVG FATHS FOMTST THAT AHH ARTA TI 
caTeat ATA atseat Tea aefaoar Tt 


As Akrura takes Krishna in his chariot to meet 
King Kansa at Mathura, the Gopis try to block 
his wav 
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Ethereal music : Radha singing for Krishna 
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“ Don’t you say a word!” 
Radha seems to say in mock anger 
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Krishna and Radha 
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Krishna making 
amends to Radha 
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Krishna and Radha 
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Krishna dancing with the Gopis on the sands 
of the Yamuna | 
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Radha spellbound, perhaps, 
with thoughts of Krishna 
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Krishna leading the Gopis in a collective 
dance during the Raas-lila 
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Rejoicing Gopis 


Tasty VS BAA 
Another aspect 
of the Raas-lila 
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Raas-lila : the dance of Krishna and the Gopis 
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Even the cows listen raptly 
as Krishna plays the flute 
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Radha trying hard to persuade 
an obstinate Krishna Radha fanning Krishna 
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Krishna trying to pacify Radha Romancing in moonlight 
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TATA ATTATHT BLOAT TAI 
TAT-FOT 


Assurances of love from Radha 
to Krishna 
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HOTS ALAA AATISt TTT 


Radha feeding Krishna 
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An altercation between Radha and Krishna, 
inevitably bordering on a gesture of love 
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TUATEAT Bel Get 


A momentary misunderstanding 
between Radha and Krishna 
which will soon dissolve into love 
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Radha enchanted by Kr 
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The tippri dance of Gopis 
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Gopis wandering 
in search of Krishna 
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The divine dance of 
Radha and Krishna 
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Gopis hypnotised by the sound of 
Krishna’s flute 





ishna 


OTSMTayT TTT 
ing for Kr 


ate 
ly wa 


ie, ae 
a 
ee 
“ae 


a ees a es 
i ‘ - 





a 


gh ; 


is eager 


Gop 





HIVE ATATTST ATTA altar asfaoret Fer 


Krishna blocking Gopis proceeding to the 
Mathura market 
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Gopis going to Mathura 
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If you want to achieve the highest 


you must leave everything 


interpretation 


a symbolic 
of an incident from Krishna's life 
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Krishna surrounded by Gopis pretending 
to be annoyed with him iia ee ee 
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Cows bewitched by Krishna's flute 
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Krishna combing Radha’s hair as she sees his 
image in the little mirror she holds 





HOTS TA Ala AAT TAT 
Radha at the lotus feet of Krishna 
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VATA BSt TAT 


Incidents from The Ramayana 
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Rama’s warriors in aid of the sages 
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Rama is blessed 


A victorious 
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Narad, Hanuman and Garuda 
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An army of monkeys 
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Garuda and the Pushpak Viman 








An army of monkeys 
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Samadhi of 
Shri Shubharay Maharaj 
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The God Vishnu 
| : as seen by 
So oa Shri Shubharay Maharaj 





